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Daniel Raynerd, Stucco Worker 

JACK QUINAN 

T 
HE notion that the design of 
Federal Boston is virtually synon- 
ymous with the name of Charles 

Bultinch has dominated the history of 
architecture in Boston since the nine- 
teenth century. Such titles as Boston after 
Bulfinch,l Bulfinch S Boston, 1787-1817,2 
and Mr. Bulfinch’s Boston,3 imply an ex- 
clusiveness about Bulfinch’s respon- 
sibility for the design of the city which has 
been generally accepted by historians 
even though it has tended to overshadow 
the activities and contributions of various 
other architects, master builders, house- 
wrights and assorted building tradesmen 
who were Bulfinch’s contemporaries. Bul- 
finch’s reputation is, of course, richly 
deserved, but there is substantial evi- 
dence to indicate that he left much of the 
supervision and detailing of many of his 
commissions to others4 In addition, there 
was a considerable amount of building ac- 
tivity carried on independent of Bultinch 
by Peter Banner, Asher Benjamin, and 
numerous speculating housewrights. 

Thus, a fuller understanding of Bulfinch’s 
Boston depends upon an examination of 
the activities of Bulfinch’s contempo- 
raries; and Daniel Raynerd, a stucco 
worker, is one of these people. 

Daniel Raynerd distinguished himself 
at the very outset of his career by 
traveling to England during the 1790s in 
order to learn the art of stucco working. 
Although this was an unusual venture for 
a young man of the working class at that 
time, stucco workers were very rare in 
Boston before 1796, and he may well have 
had no choice but to go to England to 
learn that trade. He met and married 
Margarette Whitton, a member of a 
distinguished family from Yorkshire, dur- 
ing this sojourn; and together they re- 
turned to America and settled in Charles- 
town, Massachusetts some time between 
1795 and 1797.5 

Raynerd’s specialized training stood 
him in good stead. Harold Kirker has 
suggested in several instances in The 
Architecture of Charles Bulfinch that 
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Raynerd was Bulfinch’s principal orna- 
mental plasterer, although, with the single 
exception of the Humphries-Higginson 
houses, Kirker does not support his con- 
tention with any documentary evidence.6 
He does suggest Raynerd’s involvement 
in connection with three other Bulfinch 
commissions in addition to the Hum- 
phries-Higginson houses (18051806)- 
the State House at Boston (1795-1797), 
the Perez Morton house in Roxbury 
(1796), and the Essex Bank in Salem 
(1811). He has also implied that 
Raynerd’s work for Bulfinch, who de- 
signed nearly seventy buildings in the 
greater Boston area between 1790 and 
1820, was probably far more extensive. 
Fortunately, some new documentation is 
available which will strengthen Kirker’s 
suppositions. 

The Massachusetts State House at 
Boston is, in many ways, Bulfinch’s most 
splendid work and was by far the most 
ambitious and costly building project 
undertaken in Boston at the close of the 
eighteenth century. Considering the im- 
portance of the State House, any docu- 
mentary evidence which would connect 
Raynerd with the project would be very 
significant for assessing Raynerd’s stature 
as a stucco worker at this time. Thus, the 
tradition that Raynerd was the principal 
stucco worker of the Massachusetts State 
House, recorded in 1901 by Benjamin F. 
Parker, a historian of Wolfeborough, New 
Hampshire, deserves special attention be- 
cause it seems to have originated in 
Wolfeborough, (not Boston) where 
Raynerd lived until his death in 1815 and 
where members of his immediate family 
and the Whitton families (his brothers-in- 
law) lived throughout most of the nine- 
teenth century.’ Parker may well have 
been personally acquainted with some of 
the Raynerd or Whitton children. The 
Parker attribution is supported by three 

documents in the State Archives in the 
Massachusetts State House which pertain 
directly to the elaborate stucco ornamen- 
tation of the State House interior. 

The first of these is a modest bill for 
$35.00, dated August 1, 1797, for fourteen 
composition ornaments, submitted by 
Charles Bulfinch himself.* A detailed bill 
(Appendix C) amounting to $2446.86 for 
the stucco ornaments in the Senate 
Chamber and the Representatives Room 
was submitted to the State House Com- 
missioners by Charles Storer on July 16, 
1798.9 The size and comprehensiveness of 
Storer’s bill might lead to the misconcep- 
tion that Storer was the principal stucco 
worker in the State House. However, the 
third document, “The Commonwealth of 
Massachusetts in Account Current with 
Charles Storer,” (Appendix D) indicates 
that he was to be paid for widely disparate 
items beyond the stucco ornaments, in- 
cluding: “1% ton plaister of Paris,” “4 
Chimney Tops,” and “19’/ bricks carted 
by E. Mullet.“1o Charles Storer appears to 
have monopolized the stucco work be- 
cause he was acting as what was then 
known as an “Agent,” one whose duties 
could range from supervision to the 
purchase of materials. Storer’s function as 
an agent, though nowhere made explicit 
in the State House documents, can be 
demonstrated by a brief examination of 
his other activities. 

Charler Storer was the son of the 
wealthy Boston merchant and Treasurer 
of Harvard College, Ebenezer Storer. 
Upon graduating from Harvard College in 
1779, Charles was employed in Paris as 
secretary of legation to John Quincy 
Adams, the U.S. Minister to France. Most 
of his career after 1802 was spent as agent 
for the Company for Rendering the 
Connecticut River Navigable, which had 
been founded by his father and several 
English investors. The work entailed 
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overseeing the construction of a dam, 
canal, and several locks at Bellows Falls, 
Vermont, and it occupied Storer until 
1815.” Considering his educational back- 
ground and his employment in Vermont 
as an agent, Charles Storer does not seem 
likely to have been the principal orna- 
mental plasterer in the Massachusetts 
State House. 

The single appearance of Daniel 
Raynerd’s name in the Storer account, 
opposite a payment of fifty dollars, proves 
that he was involved in the project. 
Despite the fact that the nature of his 
capacity is not made explicit, the docu- 
ment lends considerable authority to Ben- 
jamin Parker’s claim that Raynerd was, in 
fact, the principal ornamental plasterer of 
the Massachusetts State House in 
Boston.‘* 

The existence of an established work- 
.ing relationship between Raynerd and 
Storer (and Bulfinch, as wellIt is further 
suggested by the following bill for stucco 
work done by Raynerd in 1798 when 
Bulfinch was remodeling the Codman 
House (an S.P.N.E.A. property) in Lin- 
coln, in the Federal Style: 

Mr. John Codman Dr. to Charles Storer 
Sundry work done by Daniel Raynerd 

1798 

July To his labour 4 days @ 12/ t 2.8.- 
60s mineral green (a 3/O ._. l.l.- 
2 oz Prussian Blue . @ 3/ .6.- 

2 oz Glue . . . C l/6 ‘.. .3.- 
8 oz Paris Whiting _, @ 4/2 . .3.- 

1799 
May To his labour 2 days 

Labor of man 3 days . 
6 oz mineral green 
2 oz Prussian blue . 
I oz Indigo . . . 
24 oz Paris Whiting 
4 oz Glue . . . 

. E 4.l.- 

c 121 1.4.- 
@ 91 1.7.- 
@ 3/6 . l.l.- 
@ 31 . . .6.- 
C l/6 .6.6 

@ 412 . .9.- 
@ 116 .6.- 

;E 8.15.6 

Dols 29.25 

Received PaymentCHARLESSTGRER’4 

Storer, who received payment from Cod- 
man for work done by Daniel Raynerd, 
was almost certainly acting in the capacity 
of an agent in these commissions. 

However, Raynerd was occasionally 
paid directly, as in the case of the Elias 
Haskett Derby Mansion in Salem. The 
stucco ceiling in the oval room of the 
Derby Mansion which Raynerd com- 
pleted in 1797 was his earliest known 
commission in the United States. The 
house was demolished long ago, but a 
drawing for the ceiling survives in the 
collections of the Essex Institute, along 
with Raynerd’s bill for $400.25 which is 
dated May 20, 1797. Both items are 
reproduced in Fiske Kimball’s Mr. Samuel 
Mclntire, Carver, Architect OJ Salem,15 
where Raynerd’s work is described as “a 
sumptuous Adam ceiling,” though Kim- 
ball attributes the drawing to Mclntire, 
apparently correctly, on the basis of 
similarities between the handwriting and 
drawing style of the ceiling drawing and 
the style of other Mclntire drawingsI 
With regard to Raynerd’s stature in his 
field, the Derby Mansion was itself a 
sumptuous commission-one of the most 
elegant domestic undertakings of the 
period in New England, and one in which 
both Samuel McIntire and Charles Bul- 
finch were employed as designers. Since 
Raynerd’s bill represents the earliest 
known record of his presence in America, 
and in view of the grandeur of the project, 
it is likely that Raynerd had already 
earned a substantial reputation in order to 
have obtained the commission over 
Joseph Batson, who, among others, had 
been established as a stucco worker in 
Boston as early as 1796, and perhaps 
before.” 

Raynerd and Batson formed a partner- 
ship around 1804 which lasted until 
December of 1806.t8 They were paid 
$432.94 in 1805 for stucco work done in 
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the Humphries half of the Humphries- 
Higginson houses, twin Bulfinch commis- 
sions at 87-89 Mount Vernon Street, in 
Boston.t9 Peter Banner’s valuation of the 
Humphries house in 1806 at $22547.04 
establishes this as another major domestic 
commission on which Daniel Raynerd is 
known to have worked. Raynerd’s docu- 
mented connection with the State House, 
the Codman and Humphries-Higginson 
houses and the Derby Mansion over- 
whelmingly suggests that he was the 
leading stucco worker in the Boston area, 
particularly in view of the fact that no 
other stucco worker’s names have as yet 
appeared on documents relating to major 
buildings of this period. 

Raynerd was simultaneously involved 
in several other building-related ventures, 
as was common among persons in the 
building trades at that time. This was also 
true of Asher Benjamin, a country house- 
wright, whose path was about to cross that 
of Daniel Raynerd in 1805. Benjamin was 
trained and employed in the Connecticut 
River Valley where, in 1797, he wrote The 
Country Builder’s Assistant, a small hand- 
book for housewrights. It was so success- 
ful that Benjamin was able to publish new 
editions in 1798,180O and 1805; but upon 
moving to Boston in 1802, Benjamin was 
stimulated to write a larger and more 
sophisticated book. He sought out Daniel 
Raynerd, who provided the eighteen 
plates in The American Builder S Companion 

of 1806 which primarily illustrated the 
fine art of stucco working. This became 
Benjamin’s most widely circulated book; 
and Benjamin demonstrated his respect 
for Raynerd’s contribution by retaining 
all but four of the eighteen plates in each 
of the five subsequent editions (in 1811, 
1816,1820, 1826 and 1827), even though 
Raynerd sold all of his rights to Benjamin 
shortly after the first edition appeared in 
1806.20 

When Fiske Kimball described 
Raynerd’s work as Adamesque, he located 
the designs in the later stages of a 
sequence which began in the 1750s with 
Robert Adam’s discovery and subsequent 
transformation of Roman classical motifs 
into a new architectural style. Raynerd 
certainly knew Adam’s work by way of 
the handbooks of William Pain, an Eng- 
lish popularizer of Adam’s Neoclassical 
style; but he did not borrow directly from 
any published English sources. Instead, 
he seems to have distilled his design 
motifs from his collective experience with 
English craftsmen and their American 
counterparts,*t as well as with English 
handbooks and, perhaps, composition or- 
nament catalogues.** Raynerd’s plates in 
The American Builder’s Companion are 
uneven in quality. The crowding and 
occasional clumsiness in drawing that is 
evident in Plates 29, 31 (Fig. 1) and 34, 
reveal Raynerd’s unfamiliarity with the 
medium of the printed page.23 Elements 
are often crowded together in a fashion 
that would never occur in actual prac- 
tice.26 The faces of putti and other 
classical figures are rendered without 
contour shadings in an uncertain linear 
style. The motifs tend to be large for the 
surfaces they occupy, and this suggests a 
baroque density that is contrary to the 
restraint that is so characteristic of Bul- 
finch’s and Mclntire’s decorative princi- 
ples. 

Raynerd’s finest plate, “Fragments for 
Ceilings,” (Plate 27, Fig. 2) is successful 
because he was able to treat the page 
much as he would an actual ceiling. A fine 
compositional balance is attained among 
the four quadrants of the page, while at 
the same time, the distribution of line is 
evenly maintained across the page sur- 
face.25 A discussion of a phenomenon 
known to Raynerd as “Tint” in the ac- 
companying text provides some rare in- 
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sight into Raynerd’s esthetic sensibility. 
The reader is cautioned that the overall 
surface effect of the stucco work should 
be adjusted, in relative boldness or soft- 
ness of texture or shadow, to the size of 
the room. The reader is further warned 
that the stucco work must remain, above 
all else, ornamental.26 Raynerd’s ability to 
articulate clearly the type of esthetic con- 
cerns that had been determined in- 

tuitively by American artists of this period 

is one of the benefits derived from his 
English training. It certainly bears witness 
to the professional acumen which made 
him so popular as a stucco worker. 

Fiske Kimball, the only architectural 
historian to have given Raynerd’s work 
serious study, was able to provide yet 
another attribution to him based upon a 
close observation of Raynerd’s plates in 
The American Builder’s Companion and his 
knowledge of Salem: 

He [Raynerd] was himself no stranger 
to Salem, having executed stucco-work 
for the Derby mansion in 1797. From 
the details of the William Gray house, 
under construction between 1801 and 
1804, before the American Builder’s Com- 
panion was published, yet identical in 
style with it, one may presume that he 
may have been employed in that house 
also, and that thus an example of the 
new style was visible in Salem itself.*’ 

Publishing seems to have occupied 
Daniel Raynerd only briefly in 1806, 
while speculative building, a more 
widespread activity among people in the 
building trades at this time, played a major 
role in his career. His ventures as a 
speculative builder began with a modest 
effort in Charlestown in the late 179Os, 
and escalated to a resounding climax 
several years later. Middlesex County 
Deeds, in which he is sometimes referred 
to as “Daniel Raynerd, Stucco worker and 
Artificial Stone Manufacturer of Charles- 
town,” indicate that he purchased three 

closely grouped lots (approximately I’/ 
acres) along the main street in Charles- 
town between 1798 and 1800.28 He com- 
pleted a house there by 1802 which was 
advertised in the Columbian Centinel as an 
“elegant dwelling house finished in a 
modern and expensive style.“29 He adver- 
tised once again in 1803, but only man- 
aged to sell the property in 1804 when 
John Osborn, a Boston merchant, 
purchased the house and all of Raynerd’s 
land for $12,000.00-a handsome profit 
on property which had originally cost 
Raynerd $1200.00.30 This sale to Ckborn 
would prove to be significant to Raynerd’s 
later career. 

In November of 1804 Raynerd and his 
new partner, the English-born stucco 
worker, Joseph Batson, purchased a large 
lot on the west side of Charles Street, a 
new street at that time in Boston for 
$4500.00.3t The lot was then subdivided 
into five smaller lots with frontages along 
Charles Street varying between 33 and 25 
feet (Fig. 3). The following passage from 
the Boston Selectmen k Minutes indicates 
that the partners began several houses on 
the property before they dissolved their 
partnership in December of 1806: 

Messrs: Raymond lsicJ& Batson who 
are building houses on the new made 
land near the bottom of Beacon Street 
appeared and represented that they had 
made attempts and at great expence to 
dig a well near their houses but from the 
nature of the ground and the great flow 
of salt water upon them they had been 
obliged to give up the attempt; they re- 
quested liberty to sink a well in the flatts 
[sic/ below the present head wharf in 
Beacon Street.32 

Various deeds and newspaper advertise- 
ments show that Joseph Batson retained 
control of the property and that a total of 
four brick dwellings were built on the live 
lots by 1815.33 All that remains of these 
buildings today is a single photograph of 
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FIG. 3.THEORlGlNAL 150 by 80’ RAYNERD-BATSON LOT (OF 1806) ASSEEN IN 1814. 
A reconstruction by the author, not to scale. 
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FIG. 4. PLATE 103, “DESIGN FOR A HOUSE,” cu. 1805. BULFINCH’S ELEVA- 
TION. 
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one facade (Frontispiece) which has been 
the subject of considerable confusion and 
incorrect attribution. 

Harold Kirker has attributed the build- 
ing, which he calls the “Daniel Raynerd 
House,” to Bulfinch based on a certain 
resemblance between that facade and a 
Bulfinch elevation drawing preserved at 
The Massachusetts Institute of Tech- 
nology (Compare Frontispiece with Fig. 
4).34 This attribution is certainly wrong. 
Despite Kirker’s claim to the contrary, it is 
very unlikely that Bulfinch would have 
produced a handsome facade elevation for 
either Raynerd or Batson when all of his 
other domestic commissions were ex- 
ecuted for wealthy Bostonians. Even 
more persuasive, however, is the extraor- 
dinary resemblance between the 
Raynerd-Batson facade and the “Eleva- 
tion for a Small Town House,” Plate 33 
from Asher Benjamin’s The American 

Builderk Companion of 1806. (Compare 
Frontispiece with Fig. 5.) The Raynerd- 
Batson facade has precisely the same 
n’umber and type of windows arranged in 
the identical vertical sequence that 
characterizes Benjamin’s elevation. In 
both the Benjamin and Raynerd-Batson 
facades the second story windows are 
placed higher in broader arched recessed 
panels than those in the Bullinch scheme. 
Benjamin and the stucco workers place 
more emphasis on the wall mass, whereas 
Bulfinch’s attenuated elevation contains 
larger window openings which seem to 
dissolve away the wall surface and direct 
attention to his delicate linear detailing. 

Kirker’s text on the Raynerd-Batson 
house is even more misleading than his 
attribution of the facade elevation to 
Charles Bulfinch. He wrote: 

The [Daniel Raynerd] house was 
probably unfinished in the autumn of 
1806. when the property, with “all the 
buildings standing thereon,” was con- 
veyed by Batson to Raynerd for 

$7700.00. Three years later Raynerd sold 
his_completed house to Jonathan Armo- 
ry and James and William Sullivan for 
$10,000.00.‘s 

Both of these statements are incorrect. 
The property was not simply “conveyed 
to Raynerd” in 1806. Suffolk Deeds indi- 
cate that the property was released to 
Joseph Batson who then mortgaged it to 
Raynerd for $7700.00.36 One month later 
Raynerd sold the mortgaged deed to John 
Osborn, the Boston merchant, for 
$7700.00,37 thereby terminating his in- 
volvement with the Charles Street proper- 
ty forever. Additional deeds and 
newspaper advertisements indicate that 

FIG. 5. PLATE 33, “PLANS AND ELEVA- 
TIONS FOR TWO SMALL TOWN- 
HOUSES,” from Asher Benjamin’s The Ameri- 
can Builder’s Companion of 1806. Library, 
S.P.N.E.A. 
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Batson retained control of the property for 
several decades.38 As to Kirker’s second 
statement, that Raynerd sold the house 
three years later (in 18091, Suffolk Deeds 
tell a different story: 

Joseph Batson, mason, do sell a certain 
piece of land with the houses thereon 
together with the outhouses, yard and 
stable . situate on the western side of 
Charles Street in said Boston making fhe 
cornu [italics are mine] of said Charles 
Street and Beacon Street . to Jonathan 
Armory Jr., and the Sullivans for $lO,- 
000.39 

Furthermore, a second Suffolk Deed 
shows that Harrison Gray Otis owned an 
additional $5000.00 share of this corner 
property which he sold to Armory and the 
Sullivans the following day.40 

This proves that the house in the fron- 
tispiece, known to Kirker as the “Daniel 
Raynerd House,” was a separate structure 
from the house on the corner lot that Bat- 
son and H.G. Otis sold to the Sullivans and 
Jonathan Armory Jr. in 1809 for a total of 
$15,000.00. The corner house, which 
became known as Mrs. Sullivan’s,4l and 
the adjoining house on Lot No. 5 were 
destroyed before 1843, after which three 
new houses were erected in a block which 
faced onto Beacon Street. The so-called 
Raynerd house in the frontispiece oc- 
cupied Lot No. 7 (Fig. 3), and was 
demolished at the end of the 19th cen- 
tury.42 The attribution of the house 
depicted in the frontispiece remains prob- 
lematic because it is not clear whether it 
was built just before 1806, when Raynerd 
and Batson were partners, or just after 
1806 when Raynerd was no longer in- 
volved on Charles Street. By 1815 Batson 
had completed brick houses on each of 
the first four lots along the west side of 
Charles Street, and he and his son, Joseph 
Batson Jr., continued to own and occupy 
some of these houses well into the 
1820~.~~ Who then designed the house in 

the frontispiece? 
An attribution to Asher Benjamin 

seems plausible because the design of the 
house may well have originated in 
Raynerd’s collaboration with Benjamin 
on The American Builder’s Companion in 
1806. Plate 33 is signed by Benjamin just 
as each of Raynerd’s plates carry his sig- 
nature. Benjamin was building his own 
house directly across Charles Street from 
the Raynerd-Batson house,44 in the years 
around 1806; and in 1807 he completed 
the nearby Charles Street Meetinghouse, 
which also has two-story recessed arches. 
Whether or not the Raynerd-Batson 
house in the frontispiece was built before 
or after 1806, the design belongs to Asher 
Benjamin. It is Bulfinchian only insofar as 
Benjamin was, to a certain extent, in- 
fluenced by Bulfinch at this time. 

Raynerd’s varied activities between 
1804 and 1806, when reviewed as a whole, 
suggest that he was attempting to acquire 
capital. He sold his Charlestown property 
and his mortgaged deed to the Charles 
Street lots to John Osborn for $12,000.00 
and $7700.00, respectively. In December 
of 1806 he sold two houses on Pinckney 
Street to Jonathan Loring and Elias 
Mann for $1650.00 each,45 and he sold his 
rights to The American Builder’s Companion 

to Asher Benjamin shortly after it was 
published. In March of 1806 Raynerd 
took on two apprentices, Christopher Gill 
and Thomas Wreatha; but two years later 
Wreath filed a suit against Raynerd charg- 
ing that Raynerd had left Boston, had 
ceased to practice the art of stucco-work- 
ing, and had not paid Wreath his $4.00 
weekly wage for the past twelve months.47 
Despite the lack of any primary documen- 
tation, there is a plausible explanation for 
Raynerd’s behavior. 

Raynerd purchased a huge tract of land 
known as the Wentworth Estate in Wolfe- 
borough, New Hampshire in July of 
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1805.48 The fact that Raynerd acquired 
the estate from John Gsborn, the Boston 
merchant, for $17,000.00 should account 
for his sale of the Charlestown and the 
Charles Street properties to Ckborn for 
$12,000.00 and $7700.00. It was, in effect, 
a trade. However, deeds do not begin to 
reveal why Raynerd made a purchase 
which was to alter radically the course of 
his career and life. There is strong evi- 
dence to indicate that despite his previous 
success as a stucco worker, Daniel 
Raynerd ceased to practice that trade as of 
1807, when he and his family moved to 
Wolfeborough. The testimony of Thomas 
Wreath certainly underscores that prob- 
ability, and there is no evidence of any 
fancy stucco work anywhere in the 
vicinity of Wolfeborough from the period 
between 1807 and 1815.49 Even the con- 
struction of the mansion house itself had 
been essentially completed by its original 
owner in the eighteenth century. In fact, 
the Wentworth Estate may hold some part 
of the answer to Raynerd’s sudden depar- 
ture from a flourishing career in Boston. 

The original five thousand acre estate 
was carved out of the heart of New 
Hampshire in the 1760s by the provincial 
governor, John Wentworth, a zealous 
Anglophile. The several years that he had 
spent in England during his youth appar- 
ently inspired Wentworth to attempt to 
duplicate an English country manor in the 
wilds of New England, complete with 
gardens, orchards, stables, imported fish 
and game, a dairy, a massive barn, and a 
grand mansion house situated at the 
terminus of an elm-lined avenue. The 
wooden house, a two-story, gambrel- 
roofed structure which became the 
Raynerd residence in 1807, measured one 
hundred by forty feet in plan. Although it 
burned down in 1820, when Mrs. 
Raynerd was still living there, a surviving 
description records eighteen and twelve 

foot ceilings on the first and second floors, 
a wide hallway which extended through 
the house, and elaborate living spaces 
with names like the “blue room,” the 
“green room,” and the “East India Cham- 
ber,” the latter noteworthy for its finely 
painted wallpaper depicting scenes of 
daily life in the Far East and a white 
marble fireplace flanked by niches for 
statues.50 The sheer size and opulence of 
the Wentworth Estate seems to have had 
a special attraction for the Raynerds. In 
order to obtain it Daniel gave up the trade 
in which he had gained a good deal of 
prominence and became a man of proper- 
ty, if not of wealth, in north-central New 
Hampshire. Numerous deeds in the 
Strafford County Courthouse (Dover, 
New Hampshire) suggest that Raynerd 
may have intended to make money by 
selling off portions of the estate to inves- 
tors and settlers, as had so many of his 
contemporaries.5t Initially he sold lots of 
100 and of 50 acres for $1000.00 and 
$500.00, respectively, to his brothers-in- 
law, George and John Whitton. Numer- 
ous lesser transactions followed with a 
high concentration of activity in 1807, 
when the Raynerds first moved to Wolfe- 
borough, and only a few sales in each 
succeeding year between 1808 and 1811. 

The years after 1811 are an enigma, and 
information about Daniel Raynerd be- 
comes very scarce. In July of 1812 he 
made out a deposition at the Suffolk 
County Courthouse in Boston calling 
himself “Daniel Raynerd of Boston,” in 
which he stated that he had lived for 
several years in Wolfeborough, New 
Hampshire.53 Could he have returned to 
Boston in order to resume stucco work- 
ing? Harold Kirker has suggested that the 
plastered ceiling in Bulfinch’s Essex Bank 
in Salem, of 1811, was executed by Daniel 
Raynerd.S4 There is a handsome stucco 
ceiling in the hallway of Asher Ben- 
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jamin’s Alexander house in Springfield, 
Massachusetts, which dates from 
1811-1812; but there is nodocumentation 
in either case to indicate Raynerd’s pres- 
ence on the job. By 1811 there were at 
least eight stucco workers operating in 
Boston who could have done these com- 
missions.s5 

Raynerd’s stay in Boston was appar- 
ently temporary. Benjamin Parker wrote 
that the family still resided on the farm in 
Wolfeborough when Raynerd died in 
1815,56 and an inventory of his property 
was made at Wolfeborough and is re- 
corded in the Strafford County Court- 
house.57 That he died in Norfolk, Virginia 
only compounds the aura of mystery 
surrounding the last years of Daniel 
Raynerd. 

Raynerd’s career as a stucco worker 
spans only the decade between 1797 and 
1807. The reason for his abrupt departure 
from that career seems destined to remain 
obscure, though several speculations can 
be made. Raynerd’s acquisition of the 
Wentworth Estate may have been moti- 
vated by a desire to please his English 
wife, who came from a notable Yorkshire 
family. Raynerd, too, may have fancied 
living in a high style, as Benjamin Parker 
records that Raynerd was the first person 
in Wolfeborough to own a pleasure car- 
riage.S8 Considering that Raynerd left his 
wife several thousand dollars in debt at 
his death in 1815, it could be concluded 
that the Raynerds were imitating the life 
style of the English gentry in a fashion 

that Governor Wentworth would have ap- 
preciated.59 However, there is a second 
possibility. Raynerd may have been 
forced to retire from his strenuous craft 
by a serious illness or disability. In 1805 
he endorsed Martin Howe’s Galvanic 
Machine with the following statement in 
the Columbian Centinel: 

This is to certify that 1 have for some 
time been afilicted with languor and 
debility, likewise with a great weakness 
in my limbs, so that it was with difficulty 
that I could walk, or do any kind of 
business; and by taking ten operations at 
the Galvanic Machine, I have been 
perfectly restored.6O 

Such an endorsement, like that made by 
Isabella Jenkins, an inmate of the Boston 
Almshouse, must have had some basis in 
fact. He could have been afflicted with a 
number of illnesses (such as white lead 
poisoning or arthritis) which would have 
forced him to retire eventually from 
physically demanding employment. 

These are, of course, only speculations. 
The fact remains that Daniel Raynerd can 
be connected with the stucco decoration 
of at least six of the most important 
commissions of his day,‘jl while the name 
of no other stucco worker (except Batson, 
during his partnership with Raynerd) has 
appeared in any documents currently 
available from that period. A more com- 
prehensive picture of the life of Daniel 
Raynerd awaits the exploration of the 
careers of other stucco workers, such as 
Joseph Batson and Samuel Baccall, and of 
the craft of stucco working itself. 
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t Walter Kilham, Bosron aJter B&finch, 
Cambridge, Mass., 1946. 

2 Harold and James Kirker, BulfinchS Bosron, 
1787-1817, New York, 1964. 

‘Mr. Buljnchk Bosron, published by the Old 
Colony Trust Company, Boston, 1963. 

4 In some instances, such as the Congregational 
Church at Pittsfield, the Connecticut State 
House, and the Lancaster Meetinghouse, Bul- 
finch submitted designs, but did not supervise 
the construction. Furthermore, the sheer num- 
ber of Bultinch-designed buildings under con- 
struction in the first decade of the nineteenth 
century would have prohibited his close super- 
vision. In general, Bultinch was paid very little 
for his designs, and very few details or interior 
views survive from his hand. 

Bulfinch’s role in the construction of his 
designs is discussed in detail in William Pier- 
son’s American Buildings and their Architects: The 
Colonial and Neoclassical Styles, New York, 
1970, p. 243. 

5 According to Benjamin F. Parker’s Hisrory 01 
Wolfeborough, Wolfeborough, 1901, p. 101: 

Mr. Raynerd was a native of this 
country, but went to England for the 
purpose of learning the art of plaster and 
stucco work. He there married Mar- 
garette Whitton, a member of a family of 
some note in Yorkshire County, and 
returned to this country with his family. 
He established a business in Charles- 
town, Mass., and, it is said, owned three 
acres of land on Bunker Hill. He after- 
wards removed to Boston, where he was 
very successful. He became proficient in 
his art, and, tradition says, superin- 
tended the stucco work of the Mas- 
sachusetts State House. 

Parker’s claim that Raynerd was American 
born is contradicted by a letter (Appendix A) 
written by David Ross, a wealthy Montreal 
lawyer, in 1814. At the recommendation of his 
chief carpenter, John Try, Ross sought the 
services of either Raynerd or Henry Roots, 
another Boston stucco worker. Plasterers were 
scarce in Montreal, and Ross sought English- 
born men because they could be admitted into 
Canada despite the restrictions on immigration 
resulting from the War of 1812. John Try was 
apparently mistaken about Raynerd. He proba- 

bly traveled from England with Henry Roots, 
not ,Raynerd, as Roots first appeared in the 
Boston Directory in 1809, i.e., much closer to the 
date of Ross’ letter than Raynerd’s initial 
appearance in Boston ca. 1797. 

The first Boston Directory, published in 1789, 
lists no stucco workers. The second was 
published in 1796 and includes Joseph Batson 
and Peter Gayetty as stucco workers. The third 
directory of 1798 records the arrival of John 
Bezant and Henry Haviland, stucco workers, as 
well as Batson and Gayetty. Raynerd was not 
listed because he was a resident ofCharlestown. 

A complete listing of Boston stucco workers, 
between 1789 and 1813, is provided in Appen- 
dix B. 

6Harold Kirker, The Architecture of Charles 
BulJinch, Cambridge, Mass., 1969, pp. 107, 135, 
220-221, 223, and 266. 

‘Parker, op. cit., pp. lOlf., and 488. 

8 Massachusetts State Archives, Vol. 266, p. 310. 
These ornaments must have been intended 

for one of the small west rooms such as the 
council chamber. Bulfinch may have ordered 
them from London, or from New York, or even 
from Raynerd, who was manufacturing plaster 
ornaments in Charlestown (See Note 28). 
Newspaper advertisements indicate that com- 
position ornaments were being imported for 
sale in New York by Samuel Brouwer (N.Y. 
Daily Advertiser, June 251793); by Dunlap and 
Woolsey (N. Y. Daily Advertiser, Feb. 12, 1793) 
and by Thomas Barrow & Co., (Commercial 
Advertiser, Jan. 19,1798). According to the Daily 
and Mercantile Advertiser of May 8. 1798. _ 
composition ornaments were also being man- 
ufactured in New York: 

Statuary & Composition Manufacture. 
-George Andrews, Statuary & Composi- 
tion Manufacture. Respectfully ac- 
quaints the builders and carpenters, that 
he has removed to No. 51 Barclay-street 
within two doors of Chapel-street, where 
he continues to manufacture Composi- 
tion Ornaments for chimney-pieces, 
door-caps, frontispieces, base, surbase, 
architraves, and picture frames, his de- 
signs and Moulds being executed by 
himself, enables him to sell on the most 
moderate terms. He trusts on inspection 
his work will be found equal to any ever 
imported. 
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Several years later Andrews began to advertise 
in Boston, in the Columbian Centinel. June 28, 
1806, as follows: 

TO BUILDERS 
Composition Ornaments for sale, at No. 

30 Cambridge Street, corner of Belknap- 
Street. George Andrews, respectfully 
acquaints the citizens of Boston, that his 
Composition Ornaments has [sic/at length 
arrived from his Manufactory at No. 51 
Barclay-Street, New York, and-the city of 
Washington, which are tablets-of the 
late celebrated Gen. Hamilton-likewise 
Eagle and American arms, tablets and 
Ornaments, properly adapted for 
chimney pieces, door-caps, pilasters, &c 
of a peculiarly elegant composition 
which he is determined to dispose of on 
moderate terms, if applied for in a few 
days. Such gentlemen as have com- 
menced or propose building will find it in 
their interest to purchase of him while 
here, as the ornaments can be put up so 
as to at any time her after [sic1 June 18 

g Massachusetts State Archives, Vol. 267, p. 108 
(Appendix Cl. 

tOMassachusetts State Archives, Vol. 267. p. 
107 (Appendix Dl. 

tt Lyman Simpson Hayes, History of the Town oj 
Rockingham, Vermont, 1753-1907, Bellows Falls, 
1907, pp. 285-286, 762. 

‘*See Appendix D. No other stucco worker’s 
name appears in any of the State House 
documents. 

t3Bulflnch’s and Storer’s relationship was a 
personal, as well as professional one; Charles 
Storer’s brother, George Storer, was married to 
Charles Bulfinch’s sister, Anna. 

t4 1 am grateful to E. Curtis Chapin for making a 
copy of this bill available to me from the 
Codman House Papers. 

ts Fiske Kimball, Mr. Samuel M&tire, Carver, 
The Architect of Salem, Portland, Maine, 1940. 
The bill is reproduced on page 86 and the 
drawing is Figure 143. 

16/bid.. p. Il. 

t7 Joseph Batson and Peter Gayetty first ap- 
peared in the Boston Directory of 1796 but they 
could have arrived in Boston at any time 
between 1789, when no stucco workers ap- 
peared in the Directory, and 1796. 

‘* According to the Columbian Centinel of Dec. 
6.1806: 

NOTICE: All connexion in Business 
between the subscribers is from this day 
dissolved, any persons being indebted, 
or having any demands against Raynerd 
& Batson, are requested to call on Joseph 
Batson and make settlement. Those who 
wish to employ either of them in future, 
will please to call on them separately. 

Daniel Raynerd & Joseph Batson 

t9The architect, Peter Banner, was asked to 
evaluate the ccst of the Humphries house, 
which seemed rather high. An account of the 
expenses, signed by Banner, can be found in 
the Oliver Wolcott Jr. Papers in the Connecti- 
cut Historical Society collections. It includes the 
entry: 

Reynard & Batson Stucco work 472.94 
reduced to 432.94 

*OIn the Preface to the second edition of The 
American Builder’s Companion ( 18 I 1) As her 
Benjamin wrote: 

NOTE. It may be perhaps asked, why 
Mr. Raynerd’s name, which appeared in 
the first edition, does not appear in this; 
I answer, he sold all his right and title to 
the work soon after its first publication. 
The plates in this edition, which were 
drawn and explained by him, have his 
name affixed to them. 

*t I am indebted to the distinguished English 
scholar, Peter Robb, who has unselfishly de- 
voted his time to the pursuit of Raynerd and 
the Whitton family in England on my behalf. In 
a letter of June 15, 1974, Mr. Robb suggests 
that Raynerd may have studied stucco working 
under Thomas Wolstenholme of Gillygate, 
York, a manufacturer of a distinctive composi- 
tion for stucco ornaments. He further suggests 
that Raynerd could have encountered the 
Whitton family in the vicinity of Hull or Goole 
on his way to York. 

**Composition ornament catalogues are very 
rare, though one is known to exist, said to be a 
Wolstenholme catalogue with a Boston prove- 
nance, in the collections of the Henry du Pont 
Winterthur Museum. 

23Raynerd’s drawings were engraved by 
Thomas Wightman. Thus the image on the 
printed page is several times removed from 
Raynerd’s customary mode of working. 

24William Pain and other English authors of 
architectural handbooks avoided crowded 
pages by various ingenious arrangements, such 
as offering two different design solutions on 
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either side of a single chimneypiece, or by 
simply increasing the number of pages and 
reducing the amount of material included on 
each page. 

25 In the lower right-hand quadrant of the upper 
circular motif of Plate 27, Raynerd has superim- 
posed a parsley leaf rosette on top of a fan. This 
same combination of elements was also em- 
ployed in the ceiling of the stair hall of the 
Perez Morton house in Rnxbury in 1796 
(Kirker, Buljnch, Fig. 641, and the similarity 
suggests that Kirker may be correct when he 
states (p. 135) that “it is assumed to be the work 
of Daniel Raynerd.” 
26Asher, Benjamin, The American Builder’s 
Companion, 1806 edition, pp. 46-48. 

*‘Kimball, Mclnrire, p. 36. 

28 All of the pertinent Middlesex County Deeds 
are: 129:449. 129:450. 131:41. l31:411. 134:88. 
136:58, 13659, 152281, i60:408, 163:79; 
163:80, 164:520, and 199:451. 

Raynerd is described as a “stucco worker and 
artificial stone manufacturer” in 131:41, 
131:411, 129:450 and 129:451. 

According to Middlesex County Deed 
164:520 (April 26, 1806), Raynerd teamed up 
with William Bell of Newton, the County 
Nursery man, and leased eight acres in Water- 
town and Newton for ten years in order to plant 
fruit trees, 

2g Daniel Raynerd ran the following advertise- 
ments in the Columbian Cen/ine/ in an effort to 
sell the Charlestown property: 

VALUABLE REAL ESTATE-For 
Sale, an elegant Dwelling-house, finished 
in a modern and expensive style, with 
about one acre of land, handsomely laid 
out as a garden, containing a great 
variety of budded fruit trees, of the first 
quality, situated in Charlestown on the 
Main Street, about one mile from the 
Charles River Bridge. For situation and 
prospect, exceeded-by few in the neigh- 
borhood of Boston. Terms of sale will be 
made easy to the purchaser. Inquire of 
Daniel Raynand [sic1 
Occupying the premises Charlestown 

Nov. 9, 1802 
VALUABLE REAL ESTATE For 

Sale-situated in Charlestown, on the 
Main Street, 1 mile from the bridge and 
directly opposite the Mill Pond, which 
will be the outlet of the Middlesex Canal, 
consisting of an elegant and well- 
finished house, with coach house, stable, 

etc.-one acre of land, laid out in an 
ornamental garden and nursery, which 
contains a variety of fruit trees of the 
best kind. Also I acre of land adjoining 
planted with young fruit trees. The 
situation is delightful and calculated for 
the residence of a genteel family. For 
terms apply to Daniel Reynerd [sic] on 
the premises. 

April 13, 1803 
To be let, in Charlestown, about one 

mile from the Bridge-a large, conve- 
nient dwelling-house and stable with an 
acre of land, laid out in an ornamental 
garden. It is well calculated for a board- 
ing school, or for a gentleman. Inquire of 
D. Raynerd on the premises August 4 
1804 

3o Middlesex County Deeds 163:79/80. 

31 Suffolk Deed 213:23. 

32 Boston Selecrmen’s Minutes, I799 IO 18/O, 
Boston, 1904, p. 279. 

33Suffolk Deed 217:42 (Sept. 15, 1806): 

I Daniel Raynerd in consideration 
of $7700.00 to me paid by Joseph Batson 

do sell and forever quitclaim unto 
the said Joseph Batson the following 
piece of land and all buildings 
thereon standing and the well adjoining 
on Beacon Street being the same 
piece of land conveyed to said Batson 
and myself by Jackson, Otis, Joy and 
Mason as by their deed of 25 Nov. 1804, 
213:23. 

Other pertinent deeds are Suffolk Deeds 228: 14, 
246:l. 247136, 260193, 272135136 and 291:123. 

According to Suffolk Deed 247:36 (June 7, 
18151, Joseph Batson sold the second and the 
fourth lots to his son, Joseph, Jr., for $2400.00, 
and there was a brick house on each lot at that 
time. According to Suffolk Deed 246:l (March 
7, 1815) Batson sold the third lot on Charles 
Street to Lewis Tappan for $1750.00, and it too 
was described as having a brick house upon it. 

34 Kirker, op. cit., p. 223. 

3s Ibid., p. 223. 

36Suffolk Deed 217:42/43. The entire transac- 
tion is summarized in Suffolk Deed 228:43. 

37 Suffolk Deed 217:213. 

38Cf. Note 31. 
From the Columbian Centinel, March 30, 

1808: 
To let, a very convenient house No. 7, 

Charles street... also, to lease for a term 
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of years No. 6 in said block a large and 
elegant House with coach and stable, 
good cellar, yard 81 aquaduct Inquire of 
Joseph Babson [sic] 

From the Cohmbian Centind September 14, 
1808: 

To be let, a new, Brick Dwelling 
house, making the corner of Beacon and 
Charles Streets-4 stories high, contain- 
ing 11 rooms-it has a good yard and 
convenient out-houses-Rent 350 dol- 
lars per annum. For further particulars 
inquire at the Centinel Compting room. 

From the Columbian Cenrinel, Nov. I, 1809: 

To be let-a genteel House, No 9 
Charles-street, in the block of Brick 
Buildings adjoining Mrs. Sullivan’s-rent 
275 dollars per year. Inquire of Mr. 
Joseph Batson May Street. 

A complete listing of Joseph Batson’s hold- 
ings appeared in the Columbian Centinel of 
March 9, 1811, when, as the result of some 
financial problems, Batson was forced to put all 
of his property up for sale: 

C. EDWARDS 
Conveyancer and Copyist, No. 4, Court- 

street-Has for Sale, 3 brick Houses, on 
Charles Street, modern built; having 
Aquaduct, &cc. 

Three lots of LAND. in rear of the 
same, 25’ X 40’ each. 

One lot on Charles-Street, measuring 
33’ X 80’. 

Two 10’ Buildings, in Robertson’s 
Ally, containing 5 tenements. 

One two story House, in same, having 
pump, and every convenience. 

One three story House, in Southack- 
street, with a Bake-house, large oven and 
yard, and Flour-store adjacent to the 
same. 

One mansion-House and Land, on the 
corner of May and Gardner-streets, now 
occupied by Mr. Joseph Batson, in 
perfect order, and too well known to 
need commendation. 

One building lot on Cambridge-Street, 
containing 1550 feet-also-All the 
right, title and interest in said BATSGN, 
in and unto certain Land & Premises, 
situated at Barton’s Point, in Boston, and 
in Charlestown, late property of Benj. 
Stokes, and purchased by warrantee 
deeds, of Jos. Stokes. 

A Demand on the Exchange Coffee- 

House, for 1800 dolls., or there-about. 
Robert Turner’s note of Hand, for 

I I I3 Dollars. 
A liberal credit will be given to a 

purchaser of all, or any of the above Lots 
and Premises, for a major-part of the 
purchase money. 

For particulars apply to Mr. Joseph 
Batson, or at the above office Mar. 9 

39 Suffolk Deed 228: 14. 

40Suffolk Deed 228:43. 

4tSee Note 38. 

42 According to a survey made in 1843 by 
Alexander Wadsworfh (Suffolk Deed 510-154) 
the property lines of’the southerly section of 
the original Raynerd-Batson lot were redrawn 
forming three parallel rectangular lots, 70’9” 
deep, fronting on Beacon Street with axes 
parallel to Charles Street and the newly-formed 
River Street. The corner lot crossed both Mrs. 
Sullivan’s and the adjoining House No. 5 (both 
houses were apparently destroyed before 1843). 
The rear sections of two of the post-1843 
houses, which fronted on Beacon Street, are 
visible at the left edge of the photograph in the 
frontispiece. 

43Suffolk Deeds 272:33/34/35, and 
291:123/124. 

44According to Suffolk Deed 213:76, Asher 
Benjamin purchased his lot on the eastern side 
of Charles Street in October 1804. Benjamin’s 
address is listed as “Chamber Street” in the 
Boston Directory of 1805, “Bottom of Beacon 
Street” in 1806, “Charles Street” from 1807 
through 1809, and “4 Charles Street” from 1810 
until 1818. 

45 According to Suffolk Deed 214:166, Raynerd 
bought this property for $1750.00 in July of 
1804 and, according to Suffolk Deeds 
218:102/103, he divided it into two lots, built a 
house on each, and sold them to Elias Mann 
and Jonathan Loring on December 4, 1806. 

46 Boston Selectmen f Minutes, 1799 to 1810, 
Boston, 1904, p. 294: 

291. Boston ss: At a meeting of the 
Selectmen March 10th 1806 Pre- 
sent Messrs: Bulfinch, Porter, 
Tileston, May, Oliver, Chapman, 

Approved of the indentures of 
Thomas Wreath to Daniel Ray- 
mond [sic] Stucco worker, to ex- 
Dire the 22nd of March 1809 also 
Christopher Gill to the same D: 
Raymond LsicJ to expire the 15th 
DayofMarch l810... 
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47According to the Columbian Cenrinel of “Cf. Appendix B. 
March 16, 1808: % Benjamin Parker, op. cit., p. 101. 

To the Honorable the Justices of the 
Court of Common Pleas . . the first 
Tuesday of January 1808 . . Complain 
the Selectmen of the said town of Boston 
on the behalf of Thomas Wreath, of said 
Boston, a minor, against Daniel Raynard 
/sic/late of said Boston, a stucco-Worker 
. . . Now the said Selectmen say, that the 
said Thomas hath complained to them 
that the said Raynard /sic] hath left the 
said town of Boston, and hath wholly 
ceased to carry on the art, trade or calling 
of stucco-Worker as aforesaid, and hath 
wholly neglected to teach and instruct, 
and to cause to be taught and instructed, 
the said Thomas in the said art, and that 
in violation of his the said Raynard’s [sic] 
covenant aforesaid, he hath not paid the 
said Thomas, the said sum of four dollars 
weekly, but the same hath wholly ne- 
glected to do for more than twelve 
months past, and that there is now due 
and coming to the said Thomas, the sum 
of two hundred and fifty dollars . . . etc. 

Raynerd did retain Christopher Gill, in some 
capacity, into 1807, and took him to Wolfe- 
borough. N.H. Gill witnessed Stratford Countv 
Deeds55243 and 58:556 for Daniel Raynerd’s 
sale of land. 

“Stratford County (N.H.) Probate Records, 
Inventory, Vol. 17, pp. 38lf. The inventory 
included some livestock (2 oxen, 2 steers, 1 
heffer, 2 cows, 1 calf, 1 horse, and 6 pigs); there 
are several silver table items, some Delft ware, 
a few brass objects, but no pleasure carriage. 
The tools (several saws, 2 augurs, a jointer, 
several chisels) do seem to represent the 
complete tools of an active stucco worker, and 
the “3 large volumes of dictioners of Arts and 
Sciences” (Perhaps Rees’ Cyclopaedia evaluated 
at $15.00) are somewhat disappointing as the 
only books included in the inventory of Asher 
Benjamin’s one-time co-author. 

The total evaluation amounted to $13473.36 
of which $575.62 was Raynerd’s personal estate 
and the remaining $12896.74 represented 
Raynerd’s real estate and debts owed to him. 
However, Raynerd owed money to various 
people in excess of $4000.00, and his wife spent 
several years in clearing away the debts by 
selling 08 the land. She kept an account of her 
expenses (Stratford County Probate Records, 
Vol. 23, p. 235) among which there is one entry 
from 1818 of particular interest: 

To my time and expense when Mr. 
Batson and Sherriff [sic/ came here to 
take possession and boarding them and 
keeping their horses three days . . . . 
$8.50. 48Stra8’ord (N.H.) Deed 48:290. 

4gSee Note 45. In a letter of March 26, 1974, 
Bryant F. Tolles, Jr., Assistant Director of the 
New Hampshire Historical Society, who is 
presently engaged in research for the compila- 
tion of a guide to New Hampshire architecture, 
reported no evidence of any fancy stucco work 
dating from ca. 1807-1815 in the vicinity of 
Wolfeborough. 

Harold Peavey, a resident and a historian of 
Wolfeborough, wrote in a letter of May 5, 1974: 
“1 cannot think of a single house in this vicinity 
on which Reynard [sic/ might have worked.” 

50Benjamin F. Parker, op. cit., p. 81f. 

5t Pertinent Stratford County Deeds are: 48:290, 
49~2801282, 521376, 531350, 55:242/2431 
263/299,56: 145/147/149,59:84,58:556,60:162, 
61~427. 64:404/405/445/464/548, 66145614571 
460/458/117/455. 6912261432. 81:554/377, 
83446, 86: 195, 88:232. 95:203. 

s2Strafford (N.H.) Deeds 49:280/282. 

53 Suffolk County (Mass.) Deed 236: 106. 

54 Kirker, op. cit., p. 266. 

58 Benjamin Parker, op. cit., p. 101. 

59There is a single instance of a rather 
sentimental contact between Mrs. Raynerd and 
the ex-patriot, former provincial governor of 
New Hampshire, John Wentworth, recorded by 
Parker, op. cit., p. 83: 

a hall twelve feet wide extended across it 
[the mansion house], entered at each 
end by massive doors, the keys of which 
weighed one and one-half pounds each. 
Mrs. Raynerd, the last occupant of the 
house before it was burned, sent one of 
them to the governor, then an oc- 
togenarian, who was deeply moved upon 
its receipt. 

6o Columbian Cenrinel, Jan. 2, 1805. 

6t These are: The Massachusetts State House at 
Boston, the Humphries-Higginson Houses, the 
Elias Haskett Derby Mansion, the John Cod- 
man House and, probably, the Perez Morton 
House in Roxbury and the Gray House in 
Salem. 
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APPENDIX A 

The following letters, transcribed from the 
Public Archives of Canada, R.G. 4, A-l, Vol. 
104, pp. 149 and 187, were made available to 
this writer by A.J.H. Richardson, Assistant 
Chief (Architectural History) Canadian Inven- 
tory of Historic Building, Research Division, 
National Historic Parks and Sites Branch, Parks 
Canada: 

Montreal, 31 August 1814 

G.B. Brenton Esqr Civil Secretary to the 
Governor-in-Chief of British North America 

Dear Sir, 
I have experienced the greatest delays, 

distress and disappointment in finishing a 
house I have erected-nears the Champ-de 
Mars, owing to the scarcity of Plasterers 
insomuch that 1 am nearly stoped /sic/-John 
Try my head carpenter informs me that there 
are two most excellent workmen in Boston, that 
he thinks would be very glad to come into this 
province were they permitted to do so-They 
are both Englishmen born and good men-one 
of them came out from England with Try who 
is also an Englishman-In my present embar- 
rassed situation I should be willing to go to the 
trouble and expense of getting them to come 
here-My doing so would, 1 am persuaded, 
from the present state of this province, be a 
temporary advantage to myself and a perma- 
nent one to this city--l have therefore to 
request that you will pleased [sir] to lay my ap- 
plication before his Excellency the Governor 
for a pass or permit to- 

Daniel Reynard [sic/ Architect and Stucco 
worker to come into this Province 

and also 

Roots Plasterer and Stucco worker 
to come into this Province 

It is uncertain which of the two will come 
therefore it would be convenient to have the 
papers made out separately-11 would be very 
advantageous if the pass or permit could go to 
authorize Reynard [sic/and Roots to bring in 
one under workman, an En;p/ishman ifsuch they 
could find. 

I have the honor to remain 
with much respect 

and consideration 
your most obedt sert. 

Dd Ross 
David Ross, Lawyer 

Note (from Mr. Richardson): The Court of 
Common Pleas (Montreal) records in Public 
Archives of Canada show that Henry Roots, 
plasterer, was active in Montreal in the late 
1820s. 

The following letter was copied from the 
Public Archives of Canada, R.G. 4, A-l, Vol. 
104, p. 187: 

Dear Sir 

Montreal 24 Sept. 1814 

I have written to Daniel Reynardl [sic] and 
Roots // to come into this Province, as I 
mentioned to you 1 intended, and in order that 
they may not be detained, I beg you will let me 
have a pass for each of them that I may forward 
them to be lodged with Ph. Ruiter Esqr. at St. 
Armand as I advised them I would do so- 

I have the Honor 
to be your most 

Obdt. Humble Sert 

Dd Ross 

E.B. Brenton Esqr 

/Architect & Stocco worker 
//Stocco worker- 
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APPENDIX B 

A SURVEY OF STUCCO WORKERS BASED ON THE f3OSTONDlRECTORY, 1789-1813 

Avelin, Henry (1) 
Bacall, Samuel (2) 
Batson, Joseph 
Bezant, John 
Bickel, Samuel (2) 
Carroll, David 
Dunbar, William 
Gayetty, Peter 
Gill, John 
Halsey, Moses 
Haviland, Henry (I) 
Ladon, William 
Raynerd, Leonard (3) 
Raynerd, Daniel 
Roots, Henry 
Gowen, Gideon 
O’Brien, Alexander 

1789 1796 1798 1800 1803 1805 1806 1807 1809 1813 
X x x 

x x x x x x 
x x x x x x x x x 

X 
X 

x x x x 
x x 

x x x x x x 
X 
x x 

x x X X 
X 

x x x x 
X 

x x 
X 
X 

(I) Henry Avelin and Henry Haviland are probably the same person. 

(2) Samuel Bacall is most likely an alternate spelling of Samuel Bickel whose name appears only once, in 1800, just 
before the appearance of Bacall in 1803. 

(3) Leonard Raynerd witnessed several deeds in Boston for Daniel Raynerd and is presumably his brother. 

APPENDIX C 

Massachusetts State Archives, Vol. 267, p. 108 

The Commonwealth of Mass. Dr toChas Storer for ornamental Stucco work etc. done at the New State 
House 

Senate Chamber 

39.3 plain stucco work in Arches (a 21 f: 4. 18. 8 
146.5 circular in ceiling ca 31 21. 19. 0 
214 feet strait pannel moulding c I/ 10. 14. 0 
148 ” circular pannel moulding (0 l/O II. 2. 0 
284 ” Golosh & flowers (a 316 49. 14. 0 
IO ” half galosh (a 21 7. -- 
36 fans with center flowers Ca 241 43. 4. - 
3 large flowers in ceiling @ 701 10. 10. - 
69 ft. laurel leaves (0 216 8. 12. 6 
I18 ” oak wreaths (0 31 17. 14. 0 
6 curtains w/oak wreaths, ribbons, etc. (0 351 IO. IO. 0 
State Arms with ornaments 18. IO. 0 
Federal ” 12. 0. 0 
34 feet frieze 
30 patteras for windows 

::0 10. 4. 0 
5. 8. 0 

2 stone chimney pieces (0901 9. 0. OI251. 0. 81 



20 Old-Time New England 

APPENDIX C - continued. 

Representatives Room 

44 yds plain stucco 
136 ” circular circular I?1 
40 large flutes 
Large flower in center 
27 feet beads 
130 fans 
48 flutes & patteras 
54 feet plain moulding 
54 ” gojosh & flowers 
184 ” festoons of oak & ribbons 
144 ” Raffle leaves in Cornice 
4 Trophies in spandrels 
4 ornaments in ” 

trusses 

Q I/ 
@ I/ 
(a I/ 
(0 I/ 
(a I/ 
(a 31 
(a 3/o 
(0 $12 
(a,$6 
ca 1051 

f. 4. 8. 0 
27. 4. 0 
70. 0. 0 
20. 0. 0 

I. 7.0 
0. IO. 0 
2. 8. 0 
2. 14. 0 

16. 4. 0 
27. 12. 0 
25. 4. 0 
48. 0. 0 

2 niches with ornaments, heads & imposts 
4 ” with architraves, imposts, kev stones & 
160 feet frieze 

Colouring 
Q 316 

(0 21 
c 41 
ca 351 

176 yds 6’ plain stucco walls 
120 ft quirked bead 
460 ” pannel mouldings 
71 ” reed & ribbon 
I8 half circular fans 
32 small ” fans 
8 wreathes of laurel or palm 
6 large wreathes 
2 trophies 
State arms w/ Ornaments 
Star 
Colour, colouring 
Tablet in chimney piece 
2 Blockings 
2 columns fo do 

Total 

Amount brought forward 

(a 21 
@/I 
Ca 216 
@l/6 
Ca 416 
Ca 213 
(a I21 
(a 451 
@45/ 

wood composition 
1 do @ 416 
/Stone composition 

Council Chamber 

24. 0. 0 
IO. IO. 0 
IO. 0. 0 
28. 0. 0 

2. IO. 01332. Il. 01 

583. Il. 8 

gS83. Il. 8 

f: 17. 5. 0 
IO. 0 

57. IO. 0 
5. 0. 0 
4. 1.0 
3. 12. 0 
4. 16. 0 

13. IO. 0 
4. IO. 0 

12. 0. 0 
5. 0. 0 

13. 4. 0 
I. 16. 0 

7. :I 8 

150. 9. 0 

$734. I. 2 

$2446.87. 

Boston I6 July 1798 The above bile fsiclofstucco work is entered in.. . [?I 
settled this day with CHAS STORER 
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APPENDIX D 

The Commonwealth of Massachusetts in Acc’t Curr’l with Chas Storer 

Dr 
1797 
June 20 To 45 Capitals for Venetian Windows (a 875 

” 4 large patteras for colonnade 
” 4 Chimney Tops 
” I6 Attic Capitals 
*’ I9 H Bricks carted by E. Mullet 

Nov 16 To 7 Bricks do carted by A.W. Duty . . 

1198 
Feby 17 To amo of Bile [siclof Stucco work 
Feby 17 To ” I!4 Ton plaister of Paris 

393. 75 
80. - 
86. 66 

106. 66 
195. - 

70. - 

2446. 87 
12. - 

3390. 94 

To bal brgl down 2560.94 
Boston I6 July 1798 

errors excepted 
Chas Storer 

The Commonwealth of Massachusetts in Acc’t Curr’t with Chas Storer 

I197 
July 11 By cash on . . reed of Edw. H. Robbins 
Ckt 14 By do do 
Nov I4 By do pd order to D. Raynard 
Dee 26 By do reed of Edw Robbins 

1798 
Feby 17 Bal. of a/c due C. Storer 

Cr 

400. - 
200. - 

50. - 
180. - 

2560.95 

3390.94 

1798 
Feb 7 By cash on a/c _ - 
April Bydo---- 

By order pd J. Francis 
By allowance on stucco Bile fsicl-- 

By cash reed in June and July 

Bal due C.S 

170. - 
500. - 

420. 50 
120. 44 

1210.94 
200. - 

1150: - 

2560. 94 


