
John Greenough, an American Artist 
By NATHALIA~RIGHT 

MONG American artistic families A of the nineteenth century, the 
Greenoughs of Boston were con- 

spicuous. Not only was talent widely dif- 
fused through the members of one gen- 
eration, as it was among the celebrated 
Peale-Raphaelle, Rembrandt, Rubens, 
arid Titian--of Philadelphia. In no pre- 
v&s generation of Greenoughs had any 
such talent appeared, as it had in the 
Peales’ father and uncle, Charles Will- 
son and James. 

The father of the first generation of 
artistic Greenoughs was David,. born just 
before the Revolution, a real e&ate deal- 
er, and builder, whose ancestral. line in 
America lay through a merchant, an in- 
strument maker, and a shipwright, to an- 
other shipwright, who emigrated from 
Lancashire in England; all lived in Bos- 
tori... David’s wife was Elizabeth Bender 
of MarltPrJrough, Massachusetts, whose 
grandfather emigrated from Baden in 
Germany; her father was a carpenter, 
and among her brothers were lawyers 
and merchants.* Among both Green- 
oughs and Benders there were college 
graduates, and among the Greenoughs 
there was once wealth. But David’s fa- 
ther died young, leaving a small estate, 
and he and his brother (the only children 
living to maturity) had to make their 
own way. David early achieved a good 
deal of success, lived with his family for 
several years on fashionable Colonnade 
Row (he built the two houses there which 
they occupied), sent his children to good 
schools, and even had his and his wife’s 
portraits painted by Gilbert Stuart. But 
too heavy investments forced him into 
bankruptcy, and though his estate even- 

tually proved to be a valuable one, his 
sons too had to launch their own careers. 

David Greenough and Elizabeth 
Bender were married in 1799. Their 
first-born child, Mehitable, died in in- 
fancy. There were ten others, John, 
Laura Ann (who died at the age of 
twelve), Horatio, Henry, twins Alfred 
and Louisa, Amelia (her name was later 
changed to Laura Ann), Ellen, Char- 
lotte, and Richard Saltonstall. Horatio 
and Richard, the most talented, were 
sculptors of considerable achievement 
and reputation. John was a painter. Hen- 
ry was an architect who,also painted and 
wrote. Louisa painted; In’the next gener- 
ation children of nearly.all these Green- 
oughs were artistic. ’ 

The oldest of the ten and the first art- 
ist was John. Compared to the careers of 
Horatio, .Richard, and Henry, his was 
undistinguished,, and not surprisingly the 
facts of his life have been largely forgot- 
ten. His small place in the history of 
American art deserves, however, to be 
recognized. 

He was born on November I 9, I 80 I. 
Probably he was named for his paternal 
grandfather and one of his mother’s 
brothers. As a child he was notoriously 
indulged by her, perhaps in memory of 
the short-lived Mehitable. His brother 
Henry’s wife, Frances, attributed some 
of the faults of character to this fact; re- 
porting how disagreeable she found Hora- 
tio’s young son when she saw him at the 
age of three, she wrote her sister, “Hen- 
ry says they are bringing him up just as 
his mother did John. An awful warn- 
ing! “’ 

At an early age John began to exhibit 
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an artistic talent and soon was “constant- 
ly engaged,” Henry remembered, “in 
drawing and painting.“4 In imitation of 
him, it was first thought, Horatio early 
began to model and to carve. Their par- 
ents’ attitude to these activities of John’s 
was probably the same as it was to Hora- 
tio’s. They did not directly encourage 

When he was thirteen and Horatio nine 
they went to the academy at nearby An- 
dover.’ Probably because of the uncon- 
geniality of the intensely religious atmos- 
phere there, they stayed only a year, how- 
ever. Subsequently John evidently went, 
as Horatio and Henry did, to the newly 
established secular academy at Lancaster, 

LANDSCAPE BY JOHN GREENOUCH 

Reproduced through courtesy of Mrs. George Saltonstall West. 

Horatio, and when he determined upon 
sculpture as a vocation his father at first 
objected, presumably because of the un- 
certain income it promised; he finally 
agreed, with the stipulation that Horatio 
obtain a college education before embark- 
ing on his career.’ 

For his education John was probably 
sent first to private schools in Boston. 

chief among whose founders were Cap- 
tain Richard J. Cleveland, wealthy re- 
tired sea captain and litterateur, and his 
wife, an admirer of Rousseau and Pesta- 
lozzi. Here Horatio and Henry, at any 
rate, were happy.? 

In I 8 19 John entered Harvard Col- 
lege.* The first year he roomed at Mrs. 
Fillebrown’s in Cambridge, the second in 
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22 Stoughton Hall with Thomas Gray 
(presumably the son of the minister, 
bearing the same name, of the First Con- 
gregational Society in Jamaica Plain ; 
for several years about this time the 
Greenoughs lived in Jamaica Plain and 
rented a pew in the Reverend Mr. Gray’s 
church), the third and fourth at Mrs. 
Bridge’s in Cambridge. His record as a 
student was poor in contrast to the rec- 
ords of Horatio, Henry, and Alfred, who 
also went to Harvard, but it was perhaps 
more typical of his student generation. 

The class of 1823, with which he en- 
tered, was one of the most notorious in 
the college’s history. It climaxed a series 
of small fires, explosions, and window 
breakings with the famous rebellion of 
May, 1823, as a result of which forty- 
three (including John Quincy Adams’ 
son John) of the seventy were dismissed. 
John Greenough was not involved on 
this occasion, having fallen back to the 
next class, but he incurred discipline 
throughout his college career. As a fresh- 
man he was cautioned and as a sopho- 
more restricted for assaulting the win- 
dows of a college officer (a student peti- 
tion that his and another assaulter’s sen- 
tences be mitigated was not granted). 
The next year he stayed out of school al- 
together. As a junior he was suspended 
four months for negligence of his studies, 
in the care of Mr. Blanchard, a Latin 
tutor. In this year he was thirty-second 
in a class of seventy-five; his studies were 
natural philosophy, mathematics, chem- 
istry, astronomy, Greek Testament, mor- 
al and political philosophy, themes and 
forensic argumentation. As a senior he 
was censured, admonished, and finally 
suspended again for negligence for about 
three months to the Reverend Mr. Clark 
of Norton ; his studies then were moral 
philosophy, political economy, mathe- 

matics, astronomy, themes, and forensic 
argumentation. His father’s petition that 
he be allowed to remain at college was not 
granted. He received his B.A. degree, 
however, at the regular commencement 
in August, 1S24. 

In his junior year (for which time 
only the charging record is extant) he 
borrowed nine volumes from the college 
library: the second volume of Brown’s 
Lectures (presumably Thomas Brown’s 
Lectures on the Philosophy of the Hu- 
man Mind), a volume of Asiatic Re- 
searches (published by the Asiatic Society 
of Bengal), a volume of Tacitus’ works, 
anatomies by Albinus and John and 
Charles Bell (the four volumes by the 
Bells), and a work whose title in the 
charging book is indecipherable. The list 
was not impressive compared to the 
thirty-two volumes borrowed during the 
same period by Horatio. The anatomies 
suggested, however, that John was study- 
ing a subject of importance to an artist 
of the human figure, and the volume on 
Asia that he was interested in foreign 
lands. 

Meanwhile he had begun seriously to 
paint. In the summer of 1824 he pro- 
duced a portrait of John T. Kirkland, 
president of Harvard, which his cousin 
David S. Greenough, II, pronounced 
“excellent.“9 He also early painted a 
portrait of his father. Probably during 
his college years he made the acquaint- 
ance of the painter Washington A&ton, 
to whom Horatio especially and Henry 
were devoted. A&ton had recently re- 
turned to Boston from London, which 
Sir Joshua Reynolds and his circle at the 
Royal Academy had made the capital of 
the world for painters at this period. 
There was, indeed, by this time a well- 
established tradition among American 
painters to pursue their studies and even 
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their careers there, benefiting from ex- 
amining some of the great works of art 
of the past and from living in a society 
more encouraging to artists than their 
own. West, Copley, Stuart, Trumbull, 
A&ton, Vanderlyn, Morse and others 
had gone to London. Following their ex- 
ample and probably encouraged by All- 
ston, John Greenough decided to do so 
also, presumably to become a professional 
artist. 

He made the journey in the latter part 
of 1824 or early 1825. His father’s fi- 
nancial position being at this period pre- 
carious, he was probably assisted by 
friends, as Horatio was shortly afterward. 
He was presumably in London by the 
summer of 1825. At that time Horatio, 
who was on his way to Rome to study to 
become a sculptor, wrote him and re- 
ceived a reply which evidently represent- 
ed his situation as a hard one, causing him 
anxiety.l’ 

Apparently he did not keep in touch 
with his friends at home, for Allston 
heard of his difficulties through Horatio 
in the summer of 1827, when Horatio 
was forced because of illness to return to 
Boston. A&ton thereupon sent John, 
who was then living at 2 14 Strand, a 
letter of introduction to be presented to 
the English-born American painter in 
London, C. R. Leslie. “He has had,” 
Allston wrote of young Greenough, “the 
advantage of a liberal education, and you 
will find him one of cultivated mind, and 
of good taste in letters,” a characteristic, 
he thought, desirable in an artist, since it 
would “render him less liable to contract 
vulgar or narrow views of art.“ll In his 
letter to John written at the same time 
Allston emphasized the importance to an 
artist of drawing.“‘* 

By December John was in better spir- 
its and sent Horatio a letter written, his 

brother said, “with great vivacity, in 
good health” and containing “proofs of 
progress. ” He seemed on pleasant terms 
with Leslie, whose work he admired with 
reservations. “His mind,” he wrote of 
Leslie, 

is delicately formed, its parts nicely balanced 
and highly developed in detail, but there is 
nothing tremendous about him. The grandeur 
of the fifteenth century is to him “foolishness.” 

He had more regard for G. S. Newton, 
who he declared 

in color and chiaroscuro, is Nature herself; 
and were he the draughtsman and student that 
Leslie is, he would knock him back into the 
middle of the last century. Who is better than 
he also in character? 

He was impressed with the power of 
patronage in England, exemplified in 
young Lord Power’s re-establishment of 
Benjamin Haydon, and expressed the 
wish that Allston, then struggling to sup- 
port himself and to finish his gigantic 
canvas of Belshazzar’s Feast, were there 
to benefit from it. Among the portrait 
painters he thought Thomas Phillips held 
first place in color and John Jackson 
second. William Collins had just finished 
a frost scene, he reported, “as crisp as 
any snow that cracks beneath your feet 
in February”; the sky reminded him of 
Allston in color, masses, and handling.” 

At first, however, Greenough appar- 
ently did not try to support himself by 
his art. For six months, probably not long 
after coming to London, he acted as clerk 
in the American Consulate General. For 
nine months he was public and private 
secretary to the American charge d’af- 
faires, William B. Lawrence, who held 
this position from October 1827 to Sep- 
tember 1828. Albert Gallatin, minister 
to Great Britain in 1826-1827, showed 
him, he said, a letter which Gallatin had 
written to Secretary of State Henry Clay 
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soliciting for him permanent appoint- 
ment as attache to the embassy.14 But no 
such appointment was made. 

In the spring of 1829 John was again 
pressed for money and evidently appealed 
to Horatio, who directed the American 
Consul in London, Thomas Aspinwall, 
to advance him f6. Horatio, by this time 
settled in Florence, was having difficulty 
supporting himself. Nevertheless he tried 
to comfort John. “Assure him,” he wrote 
Aspinwall, 

that any good fortune which may befall me 
shall be good fortune to him also and that if 
[sic] finds himself cruelly embarrassed he but 
shares the fate of his brother.15 

Meantime John had gone to Paris, 
possibly accompanying Lawrence there. 
There he met in March the American 
heiress Harriet Doug1as.l’ During the 
next few weeks they saw a great deal of 
each other, and on April 19 he proposed 
marriage to her. She refused, saying that 
she was already engaged, but they re- 
mained on friendly terms. On May 8 
they visited Rousseau’s Hermitage to- 
gether. When Harriet and her brother 
William left Paris for London on June 
I, he traveled with them, and the three 
continued to meet in London. On July 
23 Harriet noted in her diary that she 
was beginning to tire of Greenough. 
Nevertheless she asked Sir Thomas Law- 
rence (to whom she was sitting for her 
portrait) for a letter of introduction for 
him to Sir Robert Peel, so that he might 
see Peel’s collection of pictures. 

Through 1829 and 1830 Greenough’s 
fortunes continued to fluctuate. In the 
winter of I 829 he was living at the house 
of a tobacconist named Smith at 130 
Edgeware Road. At this time Allston ar- 
ranged, through Morse and Leslie, for 
him to receive i20, a sum owed Allston 
by a man in Eng1and.l’ The next year 

he was in Florence, where his brother 
Henry as well as Horatio was studying 
art. He did some sketching at least, from 
which he later painted. 

Shortly afterward his situation began 
to improve. By May 1831 he was back 
in London, at 61 Compton Street, em- 
ployed as he had been at a previous time 
repairing and restoring old pictures. “I 
obtain a very comfortable livelihood,” he 
wrote Aspinwall, “so fax as the wants 
incident to humanity go, by this occupa- 
tion-which will ultimately lead to 
something better.“18 He was writing to 
inquire of Aspinwall the whereabouts of 
his portrait of his father, which had been 
sent him to copy, and he felt some pleas- 
ure in saying that he was able for almost 
the first time to pay for its carriage. On 
February 20, 1832, he married Maria 
Underwood, presumably an English 
woman. Apparently they had one child, 
who was named John A. 

Seemingly Greenough communicated 
little about his new prospects to his fami- 
ly, however. “I h ear nothing of John,” 
Horatio wrote Allston late in 1833. 

His heart must be made of stern stuff-1 only 
hope he will be true to himself since he seems 
to forget us-Naturally his impulses were gen- 
erous and kind-but he was unfortunate-.rs 

The next summer when he was in 
Paris Horatio succeeded in establishing 
a regular correspondence with John, 
which lasted some while, and learned 
with pleasure that his brother had at last 
begun to support himself as an artist. On 
his return to Florence he got the promise 
of several orders for John.*’ John was 
“comfortable,” Horatio wrote A&ton 
early in 1835, 

and likely to be still more so-He is at Isling- 
ton in a very decent house has one or two re- 
spectable persons lodging with him and seems 
to drive quite a promising business in portrait 
though in a small way-1 am so happy that he 
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has had the character to go through with it! It ceived a substantial sum from the estate 
wrings tears out of me that I cant put him in 
a way to gratify a little his ambition which 

of his father.‘” In 1838 he exhibited two 

you know is strong in him. After 3 years of canvases at the Royal Academy: a land- 
married life he speaks with much affection of scape view near Islington (no. 750) and 
his wife and I think therefore that its a good 
match. At the same time that he writes cheer- 

a portrait of himself (no. I I 33). His 

fully and even jocularly he shows clearly that residence then was 5 Thiberton Street, 

he has grown thoughtful and cautious-1 al- Islington.24 

PEN AND INK SKETCH OF HANDS BY JOHN GREENOUGH, SIGNED 

“J: G. SEPTR / 39 NO. 3-” 

Author’s collection. 

ways felt that John had a vast deal of good in 
his nature though circumstances and his tem- 
perament combined against him-We shall see 
--I hope he will yet be a happy man--.*I 

In November I 836 on their way from 
Boston to Florence Horatio and his sis- 
ter Louisa visited John and his wife, who 
were still living comfortably at Islington. 
He had in Newman Street one of the best 
studios Horatio had seen and numerous 
acquaintances.** The next year he re- 

By this time, however, his fortune had 
once more changed. “ [T] he poor fellow 
has . . . been again in trouble,” Horatio 
wrote Allston in February 1838, 

owing to the simple fact that his expenses are 
considerable & his means very small-1 fear 
that he will never get sufficiently free from 
embarrassment in that country to be able to 
begin properly-and at his age-what can I ex- 
pect? I often shudder at what may be his fate, 
for his impulses are as strong as ever and his 
experience seems only to prick skin deep.25 
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John now abandoned London perma- 
nently and apparently at Horatio’s invi- 
tation went with his wife to Florence in 
the spring of 1839. This year he painted 
a few pictures at Vallombrosa and made 
some studies in ink. R. H. Wilde, the po- 
et and Italian scholar then in the city, 
thought he had a “very pretty talent” 
for landscape, but noted that “unhappily 
he is not known and has little to do.“*’ 
Evidently he supervised workmen on 
Horatio’s statue of Washington, which 
had been commissioned by the govern- 
ment for the Capitol and was then near- 
ing completion, during a brief absence of 
Horatio’s in 1839.‘~ Horatio thought he 
would have no difficulty obtaining a con- 
sulship at an Italian port. Horatio him- 
self, so John said, was offered the con- 
sulship at Leghorn, presumably after the 
death of the consul there, Thomas Ap- 
pleton, in the spring of 1840, and con- 
templated making John his vice; but feel- 
ing he might more advantageously act 
as charge d’affaires to several Italian 
states he preferred to wait for such an ar- 
rangement and get for John the appoint- 
ment of secretary.” None of these plans 
materialized, however. The two Green- 
ough wives meantime proved uncongen- 
ial. Maria’s behavior was, Horatio’s wife 
thought, “exacting and disagreeable.“” 
In the spring of 1841 John and Maria 
returned to Boston, accompanying Rich- 
ard Greenough, who had come to Flor- 
ence to study sculpture the year before 
but had fallen ill. 

During the next nine years John lived 
and kept a studio in Boston and was list- 
ed in the city directories as an artist. 
From 1843 to 1846 his house was at 3 
Allston Street and his studio at 15 Tre- 
mont Row; from 1846 to 1850 the ad- 
dresses were 17ya Tremont Row and 
26 Beacon Street. 

He painted more than apparently he 
had previously and several times exhibit- 
ed his work. In 1842 the Boston Athe- 
naeum showed six of his canvases at its 
annual exhibition, as follows: 

No. 115. Scene from Nature, Jamaica Plain. 
Property of H. [probably Henry] 
Greenough. 

118. Moonlight, view near Hendon, Eng- 
land. Sketch, made in 1837. Proper- 
ty of Mrs. D. [David] Greenough. 

Tuscan Scenery, from a sketch made 
on the Faenza Road near Florence, 
1830. Property of A. [Alfred] 
Greenough. 

120. 

,*I. 

122. 

Tuscan Scenery, a Composition, Sun- 
shine after a shower sketch made at 
Vallombrosa, in 1839. Property of 
A. Greenough. 

View of I1 Poggio della Regina, near 
the Convent at Vallombrosa. Proper- 
ty of A. Greenough. 

American scenery; View on the 
Nashua at Lancaster. Property of 
H. Greenough. 

The Athenzum exhibition of 1846 
included a landscape by him which was 
the property of W. Hayden, and the ex- 
hibition of 1847 another, the property of 
C. Frederick Adams. The latter, entitled 
The Mill-Stream, was acquired by Ad- 
ams in the spring of 1846 in a raffle, at 
which the chances were $ IO each and 
there were nearly a hundred subscribers. 
Earlier a notice of this painting appeared 
in the Boston Transcript, in which it was 
described as a “beautiful landscape illu- 
mined by the effulgence of the westering 
sun” and the public was urged to visit 
Greenough’s studio and see it. The prod- 
ucts of American artists, the author of 
the article declared, were superior to 
those by Europeans which were import- 
ed but they received little consideration; 
Americans had to encourage their artists 
if a national taste for the fine arts was to 
be established.30 In I 848 at Horticultural 
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Hall in School Street seventy landscapes 
by Greenough were shown. They were, 
reported the Transcript, better than 
many imports.al 

In the summer of 1843 Greenough 
was one of the small group who, after 
Allston’s death, undertook to restore the 
painter’s Belshazzar’s Feast. Allston had 
begun this painting in England in I 8 I 8 
but subsequently had attempted to give it 
a new perspective and had never been 
able to complete it to his satisfaction. He 
had been working on it the day he died. 
For years he had allowed no one to see 
it, its condition was not known, and so a 
good deal of solemnity attended the open- 
ing of his studio to examine it. Three 
days after his death, on July I 2, Allston’s 
most intimate friends, the brothers Rich- 
ard Henry and Edmund T. Dana, Rich- 
ard’s sons Richard and Edmund, and 
John Greenough met for this purpose. 
The others hesitated at the door but 
Greenough, “whose enthusiasm and in- 
terest far surpassed any awe he might 
feel, rushed in,” according to one re- 
port.32 It was discovered that the paint- 
ing was far from finished in details and 
that the figure of the king had been oblit- 
erated, preparatory to being repainted, 
with a coat of dark brown paint. Never- 
theless another who was called in to see 
it said- his expectations had been equaled. 
“ ‘Mine have been more than equalled,’ 
said the enthusiastic Greenough,” ac- 
cording to the same account. It having 
been decided to remove the paint from 
the figure of the king, Greenough and 
others first tried turpentine and later 
Greenough applied a solvent; but this 
solution so brought out the glazing of 
the form underneath that he had to stop. 
Subsequently Henry Greenough pre- 
pared the painting for exhibition and 
wrote a series of articles for the Boston 
Post explaining the artist’s intention. 

Tohn wrote a detailed description of it 
as it had been found and of the altera- 
tions which were finally made.33 

During these years John gave a few 
lessons in landscape painting; early in 
1843 Christopher Cranch took some 
which he said helped him a good dea1.34 
Greenough may also have tried his hand 
about this time at another art. In 1848 
he asked permission of the Boston Athe- 
naeum to make from the bust of W. H. 
Prescott in its possession (probably the 
one by Richard Greenough) a stone 
cameo likeness.35 The request may, how- 
ever, have come from his son. Several 
years later the youth was working in 
Manchester, New Hampshire, as a cam- 
eo cutter and marble worker.” 

In any case, Greenough soon found 
himself unable to live by his art. Again 
he tried to secure a political position. Late 
in 1845 he wrote George Bancroft, 
known to several members of the Green- 
ough family, who was then Secretary of 
the Navy, soliciting a consulship or the 
post of secretary to a legation in Italy. 
His art would not yield an income in the 
United States, he said, and a position in 
Italy would afford him the opportunity 
to pursue it. He also suggested that Hora- 
tio might be appointed charge to several 
Italian states and he be his brother’s sec- 
retary. His expectations were not high, 
however; he supposed that of all appli- 
cants to gentlemen in high places for sub- 
ordinate appointments he had less claim to 
attention from actual deeds or “probable 
aptitude.” Bancroft recommended Hora- 
tio for a position as charge in Italy and 
John as secretary of a legation or as con- 
sul there and referred the matter to the 
Secretary of State.37 Nothing came of it, 
however. 

Maria Greenough, moreover, was not 
altogether happy in her new home. Ear- 
ly in 1845 and again in 1846 she was 
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very eager to return to England for a 
visit. By the end of 1848 she had gone 
to stay with friends for a while, presum- 
ably there. Henry’s wife Frances thought 
her perfectly justified. “Altho’ there are 
many worse men than John,” she wrote 
her sister, “yet he is a most undesirable 
domestic character.“38 

In 1849 John was a patient at Mc- 
Lean Hospital for mental disorders near 
Boston. After his dismissal his brother- 
in-law T. B. Curtis enabled him to go 
to Italy, where Henry as well as Horatio 
was and where Richard was also going 
again. Frances heard the news with ap- 
prehension. She wished John were “a 
more agreeable person to cooperate 
with,” she wrote one of his sisters. To 
her own sister she was even more out- 
spoken ; she looked for him “with dread” 
she confessed, 

for after the account of him you sent me he 
will be a most unwelcome visitor-I pity him 
sincerely but his infirmities are such that no 
one can like being with him.s9 

On February 12, 1850, John reached 
Palermo. He remained three weeks in 
Naples and then went on to Rome, 
where Henry met him by chance when 
John came to the same house for lodg- 
ings. John had grown fat and was in so 
poor a state that Henry did not want to 
leave him.40 Evidently they traveled to 
Florence together about April 15. Fran- 
ces’ fears were not altogether realized, 
it would seem, but a few weeks later she 
expressed the hope that he would return 

home soon; she thought it was much bet- 
ter for him to be near his mother and 
family.*’ 

Apparently he went from Florence to 
Paris. Here on September 16 or 17,~” 
1852, at 27 Rue Lafayette, he died. He 
was buried on the eighteenth in a com- 
mon grave in the Cemetery of Mont- 
martre, in 3 circular plot which stands 
just inside the main entrance. News of 
his death reached Boston on December 
5, during Horatio’s last illness, a few 
days before his own death. 

Only one painting-a landscape-and 
two sheets of ink sketches of hands and 
lips (the studies bearing the inscriptions 
“J.G. Octr 1839. Florence” and “J:G. 
Sept’/39 no 3 - -” ) by Greenough are 
known to exist.43 Apparently his talent 
was not remarkable and obviously he 
was not by character equipped to make 
the most of it. He was, however, the 
eldest in a family whose artistic achieve- 
ment through several generations was a 
distinguished one. He was one of those 
American artists who sought to learn 
what the best masters of the contempo- 
rary world had to teach, rather than to 
experiment in isolation. He represents, 
moreover, the transition from portraiture 
to landscape painting which was taking 
place in these years in American art es- 
pecially. He was one of those Ameri- 
can painters who were first to become 
aware of and inspired by the scenery of 
their native land. 
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